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Kyd's Spanish Tragedy as a landmark in
English drama. He devotes about a
page to it—rather less than he gives
to a pure digression about the sheep-
stealing scene in the Secunda Pastorum.
It is as an adaptation and development
of the Senecan type—not for the deriva-
tive element in it—that Kyd's play is
important.

Even in dealing with the direct
borrowing of the dramatists Mr. Lucas
is unsatisfactory. One curt sentence
suffices him for the Tudor translations
of Seneca. Has he read them ? Because,
if he has, we should expect some passing
reference to the alterations, not without
dramatic significance, which Jasper
Heywood and John Studely made in
the original text. These men were not
literal translators. For the passages
directly taken over from Seneca by the
dramatists Mr. Lucas evidently depends
on the parallels collected by Mr. Cun-
liffe. He should have made good some
omissions of his authority. In the
death-scene of Bussy d'Ambois Chap-
man made use of the words of the
dying Hercules and of the Chorus in
the Hercules Oetaeus.1 A borrowing
from the same play in Alphonsus, Em-
peror of Germany, is not only significant,
but it has the further merit of being
amusing. Alphonsus is brought in, as
he pretends, in a dying state, the victim
of poison. To act the part successfully
he pours out Senecan rant, and—not
to deviate from the pattern—he trans-
lates literally, and dwells on the Cancer
and the Scorpion in his veins and

1 Cf. Bussy d'Ambois, V. iv., and Here. Oet.
1518-26.

his distended liver.2 One would have
thought, too, that Laertes' summons
to pile Pelion on Ossa and Hamlet's
retort — which suggests a touch of
Shakespeare's own criticism — were
worth quoting. This would have added
point to Mr. Lucas's judicious handling
of Shakespeare's supposed borrowings
from Seneca.

Again, Mr. Lucas apparently has not
read the critical address to the reader
which Jonson prefixed to the 1605
quarto of Sejanus. In it Jonson defined
the essentials of high tragedy, and
among them two Senecan qualities:
' height of elocution ' and ' fullness and
frequency of sentence.' Hardly a pro-
nouncement for a student of Seneca to
ignore. And a word might have been
said about Jonson's own sententiae,
couched in a style almost Latin in its
compression. ' Ira, quae tegitur, nocet,'
writes Seneca; and Jonson after him:
' Wrath covered carries fate.'3

Mr. Lucas's range of reading gives a
liveliness and often an aptness to his
writing, but the allusions are wofully
overdone. Why in a work on Seneca
have side-glances at Christ and Presi-
dent Wilson (pp. 25, 52) ? And why
twice over drag in that barbarian Mr.
Wells (pp. 4, 9) ?

Lastly, if a book of this nature is
to help the student, at least a short
bibliography of editions and reprints
should have been appended.

PERCY SIMPSON.

1 Cf. Alphonsus, IV. ii., and Here. Oet. 1228-
23. 1359 ff.

3 Cf. Seneca, Medea, 153, and Jonson, Sejanus,
Act I. ad fin.

Q. HORATIUS FLACCUS, SATIREN.
Q. Horatius Flaccus, Satiren. Erklart von

A. KIESSLING. Fiinfte Auflage erneuert von
R. HEINZE. Berlin: Weidmann, 1921. M'. 24.

T H E fifth edition of this work is a revision and
expansion of Kiessling's well-known edition. It
exceeds by sixty pages in extent the preceding
fourth edition in 1910, and by 128 pages the
original work published in 1886. Important
alterations have been introduced. The intro-
duction has to a great extent been remodelled,
especially as regards the early history of satire, in
which the apocryphal dramatic ' satura ' of Livy
(exploded by Hendrickson and Leo) figures no
more as the original source of Latin satire.
Dr. Heinze offers the suggestion that Livy's
authority, whoever he was, invented these dra-

matic ' saturae ' to account for the solo songs of
the Roman Comedy, which differed from the
usage of the New Attic Comedy. At any rate
they are unknown to the grammarian Diomedes,
who is the foundation of our knowledge of the
history of satire. Accordingly Dr. Heinze begins
with Ennius as the inventor of ' satura' as a
class of literature, and the first writer of literary
'miscellanies,' the acrimonious and censorious
character of which was a later development due
to Lucilius, whom Horace regarded as his own
model. The treatment of the metrical and
prosodial peculiarities in the introduction is
greatly enlarged and rich in examples.

The commentary is mainly explanatory, and
takes little account of varieties of reading,
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except the most important. Unlike most of this
series, it is not furnished with a critical appen-
dix, and presumes the possession of a text such
as Vollmer's or Garrod's. Thus I. i. 95 dives
ut metiretur nummos is explained, ' rich so that
he could no longer count his money,' without
any mention of Bentley's brilliant conjecture
qui tarn for quidam, and the difficulty as to
interpretation which he raised : in I. 4, 35,
though the reading of the Harley and Paris
group of MSS., as punctuated by Sudhaus, sibi
non, non cuiquam parcel amico, is adopted,
admirable in itself and well illustrated in the
note, no mention is made of the alternative
reading of the usually superior group to which
the excellent Strassburg MS. belongs, sibi non
hie cuiquam, a veteran reading which long
appeared in the editions, and which is adopted
by Keller and Holder and by Vollmer in his
recent Teubner text: in I. 7. 28 Stowasser's
ingenious conjecture salso mulsoque fluenti,
raising as it does a nice question of interpreta-
tion, seems to me to call for mention.

The exigencies of compression in the same
way cause the commentary at times to appear
rather arbitrary, as views which at any rate are
highly probable are silently passed over in pas-
sages where there is considerable doubt. The
method adopted in this respect is in contrast

with Lejay's learned edition. I give a single
instance. In I. 5. 15, though absentem utcantat
amicam is convincingly, as I think, explained as
a concise expression for sicut avertit nauta qui
can tat, and though it is remarked that ut (the
crux of the passage) is omitted in some MSS.,
and indeed by some editors, the note would
have been more satisfying and the reader more
fully possessed of the facts if it had been added
that it is possible to understand ut in the sense
of dum, an archaic use found occasionally in
Plautus, an attractive view, as in that case
Horace is discovered moresuo to be talking here
in colloquial Latin.

But after all an editor must decide for himself
what to omit: and we must not be ungracious.
Dr. Heinze's revision is thorough, and has
brought Kiessling's edition up to date. The
influence of the Cynics on Latin satire has not
been neglected, and we find Kerkidas and the
Oxyrhynchus papyrus applied to the illustration
of I. 2. 123. Alterations have been made on
almost every page ; but the chief improvements
are to be found in the Second Book. The
result is that this new edition provides a
masterly and lucid commentary, which always
presents a tenable view, amply enforced by
illustrative matter.

S. G. OWEN.

FRONTO (LOEB LIBRARY).
The Correspondence of Marcus Cornelius Fronto.

By C. R. HAINES. (Loeb Classical Library.)
Two vols. Pp. liv+309 (Vol. I.), 371 (Vol.
II.). London: Heinemann, 1919. ios.net.

THE translator has already published articles
in the Classical Quarterly on the chronology
and text of Fronto's letters, and the present
edition represents ' a first attempt to arrange
them in chronological order.' No independent
examination of the one manuscript is claimed,
but full use has been made of the researches
and emendations of Brakman, Studemund, and
especially Hauler, the text here presented show-
ing a great advance on that of Naber, now over
fifty years old. The introduction tells what
little is known of the orator's life, estimates his
influence on his contemporaries, and defends
him against the charge of archaising for its own
sake. Archaisms are not to be adopted, Fronto
taught, unless more expressive and appropriate
than their modern equivalents. His weakness
lay in his inclination to similes and other tUovcs,
which at once give an air of artificiality to
passages of real feeling, and destroy any value
which his contributions to history might possess.
It is suggested that the recovery of the bulk of
Fronto's speeches would result in a higher esti-
mate being placed on his genius.

A satisfactory bibliography is included, an
index of names, of notable Greek and Latin
words, and of the principal subjects. The
translation is close, but makes easier reading
than might be expected in view of the frag-
mentary character of much of the original.

In Vol. II., p. 208, Fronto describes the
indolent Syrian garrison as impatientia laboris
armis singillatim omittendis, which more likely
means 'giving up the use of one arm after
another' than, as Mr. Haines translates, 'as
one man after another . . . laid them aside.'
It is improbable that even in Syria soldiers of
the same cohort would be allowed to be differ-
ently armed.

In 1.102 leniter arguendo must be 'by gently
calling attention' to the faults of Socrates'
disciples, not' with gentle persuasion.'

With reference to the well-known difficulty
(ii. 114) of Fronto's allusion to coins of Corn-
modus, whose name first appears on a medallion
in the period 166-170 A.D., or after Fronto's
death, it may be suggested that some of the
small uninscribed coins (often wrongly called
Tesserae) issued early in the reign of M. Aurelius,
with an infant portrait, and usually ascribed
to the future emperor's elder brother, Annius
Verus, really present the features of Commodus.

E. S. BOUCHIER.

QUELLENUNTERSUCHUNGEN ZU NEMESIOS VON EMESA.
Quellenuntersuchungen zu Nemesios von

Etnesa. By HEINRICH A. KOCH. One
volume. 9|"x6*. 51 + Literaturver-
zeichnis. Berlin : Weidmann, 1921.
M. 6.

THIS is a study of the sources and of
the character of the work of Nemesios,
Bishop of Emesa, on the Nature of
Man. Jaeger, discussing the dependence
of Nemesios upon Posidonios, suggested


